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BERLING ROMAN 6 TO 60 PT 


Everysopy becomes conscious of letters at an early age. Then, in time 
when we can read without difficulty, we do not think about the form 
of the individual letter, and if asked to describe in detail how a “g” 
should look we can hardly do so without a pattern. In spite of this, 
it is we laymen who are the critics of the specialists in letter forms. 
It is through our reactions that the designer of a new type face receives 
information about its readability. If we find some noticeable new fea- 
ture in a type, we can be certain that the designer will take this as an 
indication that the type face is not good. He knows that too much of 
a deviation from the form the reader is accustomed to will in the long 
run irritate the reader. The form of the letter should not in any way 
arouse the reader’s attention. However it should have a certain pattern 
forming effect which can contribute to the comfortable reading of the 
text. It may seem that all types appear very much alike, but closer in- 
spection reveals certain differences in their basic patterns and it is this 
problem that concerns the type face designer. Everybody becomes 
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Everysopy becomes conscious of letters at an early age. Then, 
in time, when we can read without difficulty, we do not think 
about the form of the individual letter, and if asked to describe 
in detail how a “g” should look we can hardly do so without 
a pattern. In spite of this, it is we laymen who are the critics 
of the specialists in letter forms. It is through our reactions that 
the designer of a new type face receives information about its 
readability. If we find some noticeable new feature in a type, 
we can be certain that the designer will take this as an indica- 
tion that the type face is not good. He knows that too much of 
a deviation from the form the reader is accustomed to will in 
the long run irritate the reader. The form of the letter should 
not in any way arouse the reader’s attention. However it should 
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Everysopy becomes conscious of letters at an early age. 
Then, in time, when we can read without difficulty, we 
do not think about the form of the individual letter, and 
if asked to describe in detail how a “g” should look we 
can hardly do so without a pattern. In spite of this, it is 
we laymen who are the critics of the specialists in letter 
forms. It is through our reactions that the designer of a 
new type face receives information about its readability. 
If we find some noticeable new feature in a type, we can 
be certain that the designer will take this as an indication 
that the type face is not good. He knows that too much 
of a deviation from the form the reader is accustomed 
to will in the long run irritate the reader. The form of 
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EverysBopy becomes conscious of letters at an early 
age. Then, in time, when we can read without dif- 
ficulty, we do not think about the form of the 
individual letter, and if asked to describe in detail 
how a “g” should look we can hardly do so with- 
out a pattern. In spite of this, it is we laymen who 
are the critics of the specialists in letter forms. It 
is through our reactions that the designer of a new 
type face receives information about its readability. 
If we find some noticeable new feature in a type, 
we can be certain that the designer will take this 
as an indication that the type face is not good. 
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Everysopy becomes conscious of letters at an early age. 
Then, in time, when we can read without difficulty, we 
do not think about the form of the individual letter, and 
if asked to describe in detail how a “g” should look we 
can hardly do so without a pattern. In spite of this, it is 
we laymen who are the critics of the specialists in letter 
forms. It is through our reactions that the designer of a 
new type face receives information about its readability. 


If we find some noticeable new feature in a type, we can 
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Everysopy becomes conscious of letters at an early 
age. Then, in time, when we can read without dif- 
ficulty, we do not think about the form of the indi- 
vidual letter, and if asked to describe in detail how 
a “g” should look we can hardly do so without a 
pattern. In spite of this, it is we laymen who are the 
critics of the specialists in letter forms. It is through 


our reactions that the designer of a new type face 
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Everysopy becomes conscious of letters at an 
early age. Then, in time, when we can read with- 
out difficulty, we do not think about the form 
of the individual letter, and if asked to describe 
in detail how a “g” should look we can hardly 
do so without a pattern. In spite of this, it is we 
laymen who are the critics of the specialists in 
letter forms. It is through our reactions that the 
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Everybody becomes conscious of letters at an early age. Then, in time, 
when we can read without difficulty, we do not think about the form of 
the individual letter, and if asked to describe in detail how a “g" should 
look we can hardly do so without a pattern. In spite of this, it is we lay- 
men who are the critics of the specialists in letter forms. It is through our 
reactions that the designer of a new type face receives information about 
its readability. If we find some noticeable new feature in a type, we can 
be certain that the designer will take this as an indication that the type 
face is not good. He knows that too much of a deviation from the form 
the reader is accustomed to will in the long run irritate the reader. The 
form of the letters should not in any way arouse the reader’s attention. 
However it should have a certain pattern-forming effect which can con- 
tribute to the comfortable reading of the text. It may seem that all types 
appear very much alike, but closer inspection reveals certain differences 
in their basic patterns and it is this problem that concerns the type face 
designer. Everybody becomes conscious of letters at an early age. Then, 
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Everybody becomes conscious of letters at an early age. Then, in 
time, when we can read without difficulty, we do not think about 
the form of the individual letter, and if asked to describe in detail 
how a “g” should look we can hardly do so without a pattern. 
In spite of this, it is we laymen who are the critics of the specialists 
in letter forms. It is through our reactions that the designer of a 
new type face receives information about its readability. If we 
find some noticeable new feature in a type, we can be certain 
that the designer will take this as an indication that the type face 
is not good. He knows that too much of a deviation from the form 
the reader is accustomed to will in the long run irritate the reader. 
The form of the letter should not in any way arouse the reader’s 


attention. However it should have a certain pattern-forming effect 
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Everybody becomes conscious of letters at an early age. 
Then, in time, when we can read without difficulty, we 
do not think about the form of the individual letter, and 
if asked to describe in detail how a “g” should look we 
can hardly do so without a pattern. In spite of this, it is 
we laymen who are the critics of the specialists in letter 
forms. It is through our reactions that the designer of a 
new type face receives information about its readability. 
If we find some noticeable new feature in a type, we can 
be certain that the designer will take this as an indication 
that the type face is not good. He knows that too much 
of a deviation from the form the reader is accustomed 
to will in the long run irritate the reader. The form of 
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Everybody becomes conscious of letters at an early 
age. Then, in time, when we can read without diffi- 
culty, we do not think about the form of the in- 
dividual letter, and if asked to describe in detail 
how a “g” should look we can hardly do so without 
a pattern. In spite of this, it is we laymen who are 
the critics of the specialists in letter forms. It is 
through our reactions that the designer of a new 
type face receives information about its readability. 
If we find some noticeable new feature in a type, 
we can be certain that the designer will take this 
as an indication that the type face is not good. He 
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Everybody becomes conscious of letters at an early age. Then, 
in time, when we can read without difficulty we do not think 
about the form of the individual letter, and if asked to de- 
scribe in detail how a “g” should look we can hardly do so 
without a pattern. In spite of this, it is we laymen who are 
the critics of the specialists in letter forms. It is through our 
reactions that the designer of a new type face receives infor- 
mation about its readability. If we find some noticeable new 
feature in a type, we can be certain that the designer will 
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Everybody becomes conscious of letters at an early 
age. Then, in time, when we can read without diffi- 
culty, we do not think about the form of the individual 
letter, and if asked to describe in detail how a “g” 
should look we can hardly do so without a pattern. 
In spite of this, it is we laymen who are the critics 
of the specialists in letter forms. It is through our 


reactions that the designer of a new type face receives 
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Everybody becomes conscious of letters at an early 
age. Then, in time, when we can read without 
difficulty, we do not think about the form of the 
individual letter, and if asked to describe in de- 
tail how a “g” should look we can hardly do so 
without a pattern. In spite of this, it is we laymen 
who are the critics of the specialists in letter forms. 
It is through our reactions that the designer of a 
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Everybody becomes conscious of letters at an early age. Then, in time, 
when we can read without difficulty, we do not think about the form 
of the individual letter, and if asked to describe in detail how a “g” 
should look we can hardly do so without a pattern. In spite of this, 
it is we laymen who are the critics of the specialists in letter forms. 
It is through our reactions that the designer of a new type face receives 
information about its readability. If we find some noticeable new fea- 
ture in a type, we can be certain that the designer will take this as an 
indication that the type face is not good. He knows that too much of 
a deviation from the form the reader is accustomed to will in the long 
run irritate the reader. The form of the letter should not in any way 
arouse the reader’s attention. However it should have a certain pat- 
tern-forming effect which can contribute to the comfortable reading 
of the text. It may seem that all types appear very much alike, but 
closer inspection reveals certain differences in their basic patterns and 
it is this problem that concerns the type face designer. Everybody 


6 p No. 4206 2 p leaded. Font 24 A 44 a 24-1 


Everybody becomes conscious of letters at an early age. Then, 
in time, when we can read without difficulty, we do not think 
about the form of the individual letter, and if asked to describe 
in detail how a “g” should look we can hardly do so without 
a pattern. In spite of this, it is we laymen who are the critics 
of the specialists in letter forms. It is through our reactions that 
the designer of a new type face receives information about its 
readability. If we find some noticeable new feature in a type, 
we can be certain that the designer will take this as an indica- 
tion that the type face is not good. He knows that too much 
of a deviation from the form the reader is accustomed to will 
in the long run irritate the reader. The form of the letter should 


not in any way arouse the reader’s attention. However it should 
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Everybody becomes conscious of letters at an early age. 
Then, in time, when we can read without difficulty, we 
do not think about the form of the individual letter, and 
if asked to describe in detail how a “g” should look we 
can hardly do so without a pattern. In spite of this, it is 
we laymen who are the critics of the specialists in letter 
forms. It is through our reactions that the designer of a 
new type face receives information about its readability. 
If we find some noticeable new feature in a type, we can 
be certain that the designer will take this as an indica- 
tion that the type face is not good. He knows that too 
much of a deviation from the form the reader is ac- 
customed to will in the long run irritate the reader. 
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Everybody becomes conscious of letters at an early 
age. Then, in time, when we can read without 
difficulty, we do not think about the form of the 
individual letter, and if asked to describe in detail 
how a “g” should look we can hardly do so without 
a pattern. In spite of this, it is we laymen who are 
the critics of the specialists in letter forms. It is 
through our reactions that the designer of a new 
type face receives information about its readability. 
If we find some noticeable new feature ina type, 
we can be certain that the designer will take this 
as an indication that the type face is not good. 
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Everybody becomes conscious of letters at an early age. 
Then, in time, when we can read without difficulty, we 
do not think about the form of the individual letter, and 
if asked to describe in detail how a “g” should look we 
can hardly do so without a pattern. In spite of this, it is 
we laymen who are the critics of the specialists in letter 
forms. It is through our reactions that the designer of a 
new type face receives information about its readability. 
If we find some noticeable new feature in a type, we can 
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Everybody becomes conscious of letters at an early 
age. Then, in time, when we can read without dif- 
ficulty, we do not think about the form of the indi- 
vidual letter, and if asked to describe in detail how 
a “g” should look we can hardly do so without a 
pattern. In spite of this, it is we laymen who are the 
critics of the specialists in letter forms. It is through 


our reactions that the designer of a new type face 
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Everybody becomes conscious of letters at an 
early age. Then, in time, when we can read with- 
out difficulty, we do not think about the form 
of the individual letter, and if asked to describe 
in detail how a “g” should look we can hardly 
do so without a pattern. In spite of this, it is we 
laymen who are the critics of the specialists in 
letter forms. It is through our reactions that the 
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ABCDEFGHIJKLMNOPQRSTUVWXYZEEEEUCAAO ACE 


abcdefghijklmnopqrstuvwxyzééééticadbecevabcdefghijklmnof 


ABCDEFGHUKLMNOPOQRSTUVWXYZEELEAAOI 


abcdefghijklmnopaqrstuvwxyzééiicadbzecegabcdefghijklo 


ABCDEFGHIJKLMNOPQRSTUVWXYZ 
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ABCDEFGHIJKLMNOPORS 
abcdefghijklmnopqrstuvwxyze 


ABCDEFGHIJKLMNO 
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Everybody becomes conscious of letters at an early age. Then, 
in time, when we can read without difficulty, we do not think 
about the form of the individual letter, and if asked to describe 
in detail how a “g” should look we can hardly do so without a 
pattern. In spite of this, it is we laymen who are the critics of 
the specialists in letter forms. It is through our reactions that 
the designer of a new type face receives information about its 
readability. If we find some noticeable new feature in a type, 
we can be certain that the designer will take this as an indica- 
tion that the type face is not good. He knows that too much of 
a deviation from the form the reader is accustomed to will in 
the long run irritate the reader. The form of the letter should 
not in any way arouse the reader’s attention. However it should 
have a certain pattern-forming effect which can contribute to 
the comfortable reading of the text. It may seem that all types 
appear very much alike, but closer inspection reveals certain 
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Everybody becomes conscious of letters at an early age. 
Then, in time, when we can read without difficulty, we 
do not think about the form of the individual letter, and 
if asked to describe in detail how a “g” should look we 
can hardly do so without a pattern. In spite of this, it is 
we laymen who are the critics of the specialists in letter 
forms. It is through our reactions that the designer of a 
new type face receives information about its readability. 
If we find some noticeable new feature in a type, we can 
be certain that the designer will take this as an indica- 
tion that the type face is not good. He knows that too 
much of a deviation from the form the reader is accus- 
tomed to will in the long run irritate the reader. The 
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Everybody becomes conscious of letters at an early 
age. Then, in time, when we can read without dif- 
ficulty, we do not think about the form of the in- 
dividual letter, and if asked to describe in detail 
how a“g” should look we can hardly do so without 
a pattern. In spite of this, it is we laymen who are 
the critics of the specialists in letter forms. It is 
through our reactions that the designer of a new 
type face receives information about its readabil- 
ity. If we find some noticeable new feature in a 
type, we can be certain that the designer will take 
this as an indication that the type face is not good. 
He knows that too much of a deviation from the 


8 p No. 4308 2 p leaded. Font 22 A 42 4 19-1 


Everybody becomes conscious of letters atan 
early age. Then, in time, when we can read 
without difficulty, we do not think about the 
form of the individual letter, and if asked to 
describe in detail how a “g” should look we 
can hardly do so without a pattern. In spite 
of this, it is we laymen who are the critics of 
the specialists in letter forms. It is through 
our reactions that the designer of anew type 
face receives information about its readabil- 
ity. If we find some noticeable new feature 
in a type, we can be certain that the designer 
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Everybody becomes conscious of letters at an early 


age. Then, in time, when we can read without diffi- 
culty, we do not think about the form of the individ- 


ual letter, and if asked to describe in detail how a 


| Seed 


g” should look we can hardly do so without a pat- 
tern. In spite of this, it is we laymen who are the 
critics of the specialists in letter forms. It is through 


our reactions that the designer of a new type face 
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Everybody becomes conscious of letters at an 
early age. Then, in time, when we can read with- 
out difficulty, we do not think about the form of 
the individual letter, and if asked to describein 
detail how a “g” should look we can hardly do 
so without a pattern. In spite of this, it is we 
laymen who are the critics of the specialists in 


letter forms. It is through our reactions that the 
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Everybody becomes conscious of letters atan 
early age. Then, in time, when we can read 
without difficulty, we do not think about the 
form of the individual letter, and if asked to 
describe in detail how a “g” should look we 
can hardly do so without a pattern. In spite 
of this, it is we laymen who are the critics of 
the specialists in letter forms. It is through 
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BERLING SEMI-BOLD ITALIC 6 TO 60 PT 
ABCDEFGHIJKLMNOPQRSTUVWXYZA:CQEEEEEUCB 
abcdefghijklmnopqrstuvwxyzéeeeticaadaawoabcdefghijklm 


ABCDEFGHIJKLMNOPQRSTUVWXYZEELEUC 
abcdefghijklmnopqrstuvwxyzéeééiicadbaacoabcdefg 


ABCDEFGHIJKLMNOPORSTUVWXI 
abcdefehijklmnopaqrstuvwxyzéeééticaaba 


ABCDEFGHIJKLMNOPQRSTUZ 
abcdefghijklmnopgq rstuvwxyzeeeeit 


ABCDEFGHIIKLMNOPOR 
abcdef ghijklmnopgqrstuvwxy 
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ABCDEFGHIJKJ 
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Everybody becomes conscious of letters at an early age. Then, 
in time, when we can read without difficulty, we do not think 
about the form of the individual letter, and if asked to describe 
in detail how a “g” should look we can hardly do so without 
a pattern. In spite of this, it is we laymen who are the critics 
of the specialists in letter forms. It is through our reactions 
that the designer of a new type face receives information 
about its readability. If we find some noticeable new feature 
in a type, we can be certain that the designer will take this as 
an indication that the type face is not good. He knows that 
too much of a deviation from the form the reader is accustomed 
to will in the long run irritate the reader. The form of the 
letter should not in any way arouse the reader’s attention. 
However it should have a certain pattern-forming effect which 
can contribute to the comfortable reading of the text. It may 
seem that all types appear very much alike, but closer inspec- 
tion reveals certain differences in their basic patterns and it 
is this problem that concerns the type face designer. Every- 
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Everybody becomes conscious of letters at an early 
age. Then, intime, when we can read without difficulty, 
we do not think about the form of the individual letter, 
and if asked to describe in detail how a “g” should 
look we can hardly do so without a pattern. In spite 
of this, it is we laymen who are the critics of the spe- 
cialists in letter forms. It is through our reactions that 
the designer of a new type face receives information 
about its readability. If we find some noticeable new 
feature in a type, we can be certain that the designer 
will take this as an indication that the type face is 
not good. He knows that too much of a deviation from 
the form the reader is accustomed to will in the long 
run irritate the reader. The form of the letter should 


not in any way arouse the reader’s attention. How- 
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Everybody becomes conscious of letters at an 
early age. Then, in time, when we can read 
without difficulty, we do not think about the 
form of the individual letter, and if asked to 
describe in detail how a “g” should look we can 
hardly do so without a pattern. In spite of this, 
it is we laymen who are the critics of the special- 
ists in letter forms. It is through our reactions 
that the designer of a new type face receives 
information about its readability. If we find 
some noticeable new feature in a type, we can 
be certain that the designer will take this as an 
indication that the type face is not good. He 
knows that too much of a deviation from the 
form the reader is accustomed to will in the 
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Everybody becomes conscious of letters at 
an early age. Then, in time, when we can 
read without difficulty, we do not think 
about the form of the individual letter, and 
if asked to describe in detail how a “g” 
should look we can hardly do so without 
a pattern. In spite of this, it is we laymen 
who are the critics of the specialists in letter 
forms. It is through our reactions that the 
designer of a new type face receives infor- 
mation about its readability. If we indsome 
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Everybody becomes conscious of letters at an 
early age. Then, in time, when we can read with- 
out difficulty, we do not think about the form of 
the individual letter, and if asked to describe in 
detail how a “g” should look we can hardly do so 
without a pattern. In spite of this, it is we laymen 
who are the specialists in letter forms. Itis through 
our reactions that the designer of a new type face 
receives information about its readability. If we 
find some noticeable new feature in a type, we 
can be certain that the designer will take this as 
an indication that the type face is not good. He 
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Everybody becomes conscious of letters at an 
early age. Then, in time, when we can read 
without difficulty, we do not think about the 
form of the individual letter, and if asked to 
describe in detail how a “g” should look we 
can hardly do so without a pattern. In spite of 
this, it is we laymen who are the critics of the 
specialists in letter forms. It is through our 
reactions that the designer of a new type face 
receives information about its readability. If 


we find some noticeable new feature in a type 
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Everybody becomes conscious of letters 
at an early age. Then, in time, when we 
can read without difficulty, we do not 
think about the form of the individual 
letter, and if asked to describe in detail 
how a “g” should look we can hardly do 
so without a pattern. In spite of this, it 
is we laymen who are the critics of the 
specialists in letter forms. It is through 
our reactions that the designer of a new 
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Designed by the well known Swedish artist 
Karl-Erik Forsberg and introduced to the 
European market in 1952. The manufacturing, from 


cutting the matrices to casting the type, was made by 


BERLINGSKA STILGJUTERIET, LUND, SWEDEN 


Castcraft Distributors: 


American Continental Type Sales Ltd., 23 W. Hubbard St., Chicago, Ill. 606ro. 
Phone: 312-722-6536 and 321-1494 


Dominion & Monarch Type Limited, 34 Mercer St., Toronto, Canada. Phone: 416-364-3690 
Franklin Type Foundry, 556 Atlantic Ave., Boston, Mass. 02210. Phone: 617-426-0377 | 
Los Angeles Type Founders, Inc., 225 E. Pico Blvd., Los Angeles, Calif. goors. Phone: 213-740-2948 


Typefounders of Chicago, Ltd. - New York Division, 305 E. 45th St., New York, N. Y. 10017. 
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